Rites Of Passage

Sun In Me: A concert to celebrate
Peter Sculthorpe's 80th Birthday
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Ihe thing the two performances
share was a strong sense of how
worthwhile and wonderful the
business of presenting music to
the public is < and that is why,
along with the quality of the
music, they were so successful. But
after the wonderful performances
of this festival, Sculthorpe has an
idea for how Canberra can con
tinue on an upward musical tra
jectory: I would like to see the
CSO become Australia’s
symphony orchestra.”
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